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EDL ORES AN© Fez 


HE time permitted to prepare a catalogue has so limited the 

possibilities of accumulating complete data that it seems in- 
advisable to attempt anything more than an accurate list of Mr. 
Quinn's collection of paintings, water colors, drawings and sculp- 
tures (exclusiveof Negro and Chinese, )with the title,canvasmeas- 
urements, and date where it has been recorded. For convenience, 
we have used those titles which seem to have attached themselves 
to the pictures, disregarding French or English translation. The 
pictures are catalogued under three headings, the sculpture under 
one and the painters classified according to affiliation rather than 


nationality. 
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FOREWORD 


HE memorial exhibition of a portion of the collection of paintings and 

sculpture belonging to the late John Quinn which was held at The 

Art Center (New York, January, 1926), marked the closing of one of 

the most vivid and exciting epochs in the history of art in America. 
Mr. Quinn’s collection contained a remarkable choice of the works of the domi- 
nating personalities who have most powerfully affected the direction of occi- 
dental art, including that of America, during the first quarter of the Twentieth 
Century. The artists working during this period include Picasso. It is perhaps 
not too much to say that no student of contemporary art could begin to estimate 
justly the work of the perspicacious and energetic Parisian Spaniard without 
seeing Mr. Quinn’s amazing group of Picassos. 

Derain, Braque, Matisse, Dunoyer de Segonzac and Rouault are but a few of 
the other contemporary Europeans who flowered in the period of Mr. Quinn’s 
collecting and with whose work the most advanced American collector of his 
day had a personal sympathy. By Matisse he owned, among other paintings, a 
large still life that is one of the great modern abstract decorations. But Mr. 
Quinn did not confine himself to one country. Although France has dominated 
the modern movement he turned his attention both to England and America. 
Gwen John, Augustus John, Arthur B. Davies, Walt Kuhn, Maurice Prender- 
gast, Ernest Lawson and many other English and American painters contributed 
their share to the scope of the Quinn collection. 

Nor did Mr. Quinn neglect the modern sculptor. No one who responds to 
the invention, the wizardlike sense of balance, the amazing craft of Constantin 
Brancusi can know his work well without seeing the examples in marble, bronze 
and wood which John Quinn acquired. And among American collectors, only 
Mr. Quinn had the foresight at that time to collect the work of the gifted 
Manolo and to recognize the talent of Duchamp-Villon. 

The foregoing hints at the extent and variety of this remarkable collection. 
The great figures from the immediate past, Cézanne, Van Gogh and Seurat, 
are here. I believe that John Quinn’s Seurats formed the finest group of paint- 
ings by this unique master of classic design ever gathered by a single collector. 
In lighter mood is the series of drawings by the inimitable Constantin Guys. 
And those idols of modern artists, El Greco and Ingres, contribute each a single 
characteristic painting forming a kind of cornerstone to John Quinn’s collection. 

Even to suggest thus generally the structure of the great collection is to 
realize why so many of the artists of his day considered Quinn the most intrepid 


American collector. His collection far outstripped the wall space at his com- 
mand, and consequently could not be shown in its entirety. But he lent portions 
of it to exhibitions from time to time and his fame as a collector grew to inter- 
national proportions. 

Therefore it is not surprising that the announcement of a memorial exhi- 
bition of a part of his collection aroused the world of art to such a state of 
expectancy that collectors and museum directors from all parts of the country 
came to New York to see the Quinn collection. The public poured into the 
exhibition and the discriminating literally pounced upon such masterpieces as 
the self-portrait by Van Gogh, the portrait of Mme. Cézanne by Cézanne, and 
others, while envious collectors gazed longingly at the superb Seurat which Mr. 
Quinn had bequeathed to the Louvre Museum. 

They asked themselves why they, too, had not had the foresight of John 
Quinn. He had also brought together a remarkable group of books and manu- 
scripts, as further witness to his powers of discrimination and intellectual vigor. 
A result of his collecting was that Quinn was either in correspondence with or 
knew personally many of the foremost painters, writers and sculptors of his 
day. He was far too intelligent and his interest in art was too human not to have 
been enriched by such contacts. 

I often talked with Mr. Quinn about the artists and with the artists about 
Mr. Quinn. And the feeling of one for the other was not of a too precious 
kind. ‘To hear Brancusi describe his first and only game of golf with Quinn is to 
realize that the eminent collector was too vigorous to be satisfied humanly by the 
limitations of impersonal aesthetic intercourse. I feel that the human side of his 
collection and its broad-mindedness were greatly strengthened by the fact that 
John Quinn did not maintain toward the artists the position of the celebrated 
patron. They were his friends and he was one of them. And as he himself once 
said to me, he felt that his friendships with the artists were by no means the 
smallest part of his collection. 

This catalogue will offer the student of art material for study which if not 
assembled now would be scattered forever. He will find in it reproductions of 
a large number of the most significant works of art created during this period. 
It is for this reason and for the purpose of making a permanent record of an 
aesthetically and historically important collection that this catalogue is made. 
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FRENCH 


BESNARD, ALBERT 
Drawing, “Study of Nude,” g x 14 in. 


BLANCHET, ALEXANDER 
Oil painting, “Les Deux Amies,” 


45x63 in. 
BOUCHER, SCHOOE OF 


“Portrait of Cézanne’s Father’ (1874), 
45x 66in. 

Water-color, “White Tree Trunks,” 
Telex 1G ein 

“Rocky Ridge,” 12 x 18 in. 

“The House on the Hill,” 18 x 22 in. 


CHABAUD, AUGUSTE 


Sanguine drawing,“ Venus Rising from 


the Waves,” 814 x 12 in. 


BOUCHER, FRANCOIS 


Charcoal drawing with white chalk, 
“Nude Figure,” 9x 17 in. 


BRAQUE, GEORGES 
Oil painting, “Basket of Fishes,”’ 
24x201n. 
ee olMitem 10x24 in. 
Soollite, 21712 x7 in. 
satll Life? 1734x734 in. 
Drawing (pencil), ‘Study of Nude,” 
20x25 in. 
Sanguine drawing, “Study of Nude,” 
OSE O OM TY 
Water-color, “Still Life,” 834 x7 in. 


BRE PERCY 
Pen and water-color drawing, 
“Pluto and Proserpine,” 21 x 16 in. 


CASSATT, MARY 
Water-color, “Mere et Enfant,” 
NO Xal 3 10). 


CEZANNE, PAUL 
Oil painting, “Mme. Cézanne,” 
18x22 1 
“Mont-Victoire,” 3214 x 24 in. 


Oil painting, ‘““The Clown,” 21x29 in. 
SSoleiives 307% 295i: 

“Les Troupeaux apres la Pluie,” 

41 X301n. 

“Laboureur pres des Cypres,”’ No. 1, 
4014 x 2Q in. 

“Laboureur pres des Cypres,” No. 2, 
40x 29) in. 

‘“‘Chemineaux sur le Pont,” No. 1, 
Alex 2 On. 

‘“Chemineaux sur le Pont,’’ No. 2, 
ax 20 in: 

“Portrait of Young Man,” 20x 39 in. 
phe Ciicuse 67 oun, 

e- Oui, 23x20 


CHARDIN, JEAN SIMEON 


Sanguine drawing, ‘‘Peasant with 
5 § 
Basket,” 6x9 in. 


CROSS, HENRI EDMOND 


Water-color, ‘““Nude Figures Under Pine 


iees; *14x1or7in: 


DAUMIER, HONORE 


Oil painting, ‘““The Third Class Wagon,” 
Opai2 ain. 
Charcoal drawing, “Grotesque Head,” 


3144 x2¥ in. 


PRENCH 


Pen and ink drawing with bistre wash, 


“The Milk Carrier,” 434 x 514 in. 


DAVID JACQUES LOUIS 
Bistre wash drawing, “‘Le Général Bona- 
parte, 7x 634 in: 
“Madame Chalgrin,” 614 x 534 in. 


DECAMPS, ALEXANDRE GABRIEL 
Water-color drawing, “Monkeys Teasing 


a Cat,” 6144 x9) in. 


DEGAS, EDGAR 


Crayon, ‘“‘Landscape,’ 


? 


1534 x 12 in: 


DELACROLXAE. 
Water-color, ‘‘Lion’s Head,” 6x7 in. 
Pen and ink drawing, “‘Studies of 


Animals and Birds,” 9% x 13% in. 


DEVPAUNAY ROBBER LT 
Oil painting, 1908, “La Tour de Notre 
Dame, 24x31 in. 
“St. Séverin 1908-9,” 27 x 38 in. 


DERAIN, ANDRE 
Oil painting, “Woman with fruit,” 
35X45 in. 
‘Self Portraltauas x50, 
“Nude, Seated,” 46x 35 in. 
“Window on the Park,” 35 x 51 in. 
“London Bridge,” 39 x 32 in. 
“Parliament Houses, London,”’ 
BOX 2 2in. 
“View of London,” 39 x 32 in. 
“Westminster—Blue and Gray,” 
20 x20.m. 
“Whe Gardeny 24x 2040: 
“Landscape, 31 x 22 in. 
Poul Vite: 46x20 une 
“Portrait of Woman,” 284 x 36 in. 


CStilliite, 423 301n: 

“Portrait of Woman,” 20x 35 in. 
“Still Life,” 24 x 19% in. 

“Te Joueur de Cornemuse,” 59 x 74 1n. 
“Head of Woman,” 14 x 17 in. 
“Portrait of Woman,” 12x27) in. 
“Une Rue a Cagnes,” 211% x 18 in. 
“Bathetss2 13 Xcite 

Water-color, “Bathers,” 25 x 19 in. 
“Five: Nude Figures,” 22x 17 in. 
ST hedMWance; 1.25% 20 1 

“Sall Lites 2574 %-20.1m. 

“The Enchanted Sea,” 24% x 19 in. 
“Three Women,” 2434 x 19 1n. 
“Music,” 2514x191 in. 

“The Enchanted Forest,” 
2514x1934 in. ‘ 

“The Red Boat,” 2434 x 19 in. 
“Morning,” 241% x 1834 in. 

“Three Figures,” 251% x 19 in. 
Pastel, “Bowl with Apples,” 

1644 x 18 in. 

Wash drawing, “Study of Figure,” 
18 x 24 in. 

Wash drawing, ‘‘Study of Man’s Head,” 
18 x 24 in. 

Drawing in red and black, “Head of 
Woman,” 24 x 18 in. 

Drawing in red, “Study,” 18 x 24 in. 


DUNOYER DE SEGONZAG, ANDRE 
Oil painting, ““The Two Bathers,”’ 
puex Oui: 

“Notre Dame,” 28 x 39 in. 

“The Stable,” 36x 28% in. 

“The Straw Hat,”-20 x 36:in. 

“Man Reading,” 36 x 29 in. 
“Woman Reclining,” 25 x 19 in. 
Pen and wash drawing, “Jeune Fille 
Iisant, 13s 10h 

“Maison dans la Forét,” 19 x 24 in. 


FRENCH 


“Girl with Parasol, Reclining” with 
autograph inscription, 18x 1174 in. 


Pen drawing, “Landscape,” 15 x 1014 in. 


“Nudes Entwined,” 17x 1034 in. 
eChurch, 174% 1.0 in: 
“The Boxers,” 16x 10 in. 


“Trees in Springtime,” 1414 x 1074 in. 


“Five Nude Figures,” 24% x 17% in. 
Pen drawing, “Three Nude Figures,” 
2034x1714 in. 

“Repose,” 6x 161% in. 

“Two Nudes,” 1614 x 1014 in. 

_ “Nude Reclining” —A, 1344 x9 in. 
“Nude Reclining” —B, 13 x9 in. 
“Isadora Duncan,” 9% x 16 in. 
“Tsadora Duncan,” 10x 12% in. 
“Isadora Duncan,” 17x 10% in. 
“Two Nudes,” 1614 x 10 in. 

pe Nude 10x12 mn. 

/Nude.seated,”” 11x 1014 in. 
“Landscape,” 1014 x 14) in. 

“La Lettre,” 1014 x8 in. 

“Lest otos,* 7 x 0% in: 

“Somme, November, 1916,” 7 x 10 in. 
“Route de Peronne,” 514 xg in. 
“Soldier with Sack,” 81% x 103% in. 


Water-color, ‘‘La Peau Brune,” 
18x 19 in. 


DUEYFKAOUL 


“Battery near St. Aubin,” 614 x9 in. 


“Soldier,” 614 x9 in. 

“Somme, 1910; 7 X10 in. 
Sooldicr, 7 x Vo in, 

“Un Feldweber,” 7 x 10 in. 

“Un Alpin,” 7x31 tn. 
plgandseape,, 1Ol 200) x11 2:10. 
Wash drawing, “Battery,” 8x9 in. 


DUCHAMP, MARCEL 


Oil painting, ‘Study of a Girl,” 
20X221n, 

Oil painting, “Study for Nude 
Descending the Stairs,” 27 x 23 in. 
“The Chess Players,” 57 x45 in. 


Oil painting, “LLandscape—St. Paul,” 
eo x 201n 

“TLandscape—Venice,” 32 x 26 in. 
“Taormina,” 391% x 32 in. 
Uhesvellow Flat.235 x18 in, 
“_Basketof,Peats, ((VOid))y-25 x 22in: 
SStillduie, 25 x02 1m 

“Studio,93'5 KAD inn 

“Panorama of Bormes,” 32 x 25 in. 
“Red Houses,” 21 x 18 in. 
eoulliiiter (1014) 32 x 2010: 

. WasPromenad é;:00 ix 261m: 
“Woman at Window” (1917), 

Six 2010: 

~The Belfry offSt Vincent; a2 x25 i 
“Composition—Mozart” (1915), 
23x 28% in. 

Water-color, “Landscape,” 17% x 22 in. 
Trees. 

“ParkHill:’ 20x26 in: 

“Wlarines 20.x%22.1n- 

“Still Life—Fishes, etc.,” 20 x 26 in. 
~ Race Llores; 20x22 im 

“The Round,” 934 x 834 in. 
“Garden, 1234 x20:in" 

“The Pasturage,” 20x25 in. 

“The Garden Table,” 2514 x 19 in. 
p Garden, 20K 257m. 

“Interior 420% 25 27m: 

| DhewBathers0222 xo ins 
Drawing, ‘““Woman Seated,” 

1814 x25 in. 

Ink drawing, ‘Head of Woman,” 

22 el 7200. 

Pencil drawing, ‘““‘Head of Woman,” 
26x20 1n. 


FRENCH 


Wash drawing, “Still Life,” 


1914x254 in. 
“Study,” 24 in. 


PEK AL SERGE 
Oibpaintine, + Stil lite, 
2034x1714 in. 


FRESNAYE, ROGER DE LA 

Oil painting, “Flowers,” 281% x 22 in. 
“Tandscape with Chimney,” 

231% x 28 in. 

“Landscape with Tower,” 2314 x28 in. 
“Chareand) tables 233 isin: 

“Apple, 20x20 1n. 

“Forms and Colors,” 21x25 in. 

“Male Figure,” 0% X13 in. 
Water-color, ““Three Figures,” 

Vo 22 10 

Gouin) Wihies Osho se: asbay 

Drawing, “Still Life,” 1214 x9 in. 
Pen and ink drawing, “Female Figure,” 


514 xO in. 


GAUGUINEPA WIE 


Oil painting, “Promenade au Bord de la 
Mer” (Tahiti), 28 x 36 in. 

“Caribbean Woman and Sunflowers”’ 
(Martinique), 22 x 27 in. 

Mask in wood, 6% in. high 

Painted ceiling (wood) from Pont-Aven 
in Brittany, France 


GIREUD, PIERRE 


Oil painting, “Hommage a Gauguin” 


GLEIZES, ALBERT 


Oil painting, ‘““Landscape at Toul,” 
28 x 36 in. 

“House among Trees,” 40x 40 in. 
“Brooklyn Bridge,” 40 x 40 in. 
“Woman at a Window,” 45 x 62 in. 
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Tempera painting on wood, 
“Vandscape; 30% 321m. 
Water-color, ‘“The Street,” 11 x9 in. 
“Retour du Bois,” 11 xg in. 
“Woman Seated,” 11 x9 in. 
“Landscape, 10x12) in: 

+ Citysocenem si eeloune 

“Street Ocene,. 411272 xmloune 


GRIS, JUAN 


Oil painting, “Still Life,’ 21x17¥% in. 
“Still Bites 2652 cain 

“Still ites 2 lx 20 rin: 

youll ite, 1Oscia int 

“Vablesami 20x 7.3/sin: 

“Playing Cards,” 1244 x6 in. 

“Still ites sis ci onne 

“Still Life, with Bird,” 8% x 104 in. 
Manat Cafel” 34x50 in: 


GUY>s, CONSTANTIN 


Water-color drawing, ‘Aux Tuileries,” 
6x8 in. 

Water-color, “Intérieur,”’ 9% x 634 in. 
Wash drawing, “Demoiselle a Vendre,”’ 
414 x7 in. 

“En Soiree, 72-c10nn: 

“Femmes a soldat,” § x 614 in. 

“Two Ladies in Costume of 1880,” 
7x434 in. 

“Les Bourgeois,” 10 x8 in. 

“Deux Sultanes,” 12 xg in. 

“La Voiture,” 9x6 in. 

“Le BelvAttelages 2 sume 

“La Grisette,” 614 x8 in. 

“Portrait of a Woman,” 7 x11 in. 
“Man and Woman,” 6% x 8¥ in. 


b) 


INGRES 


Oil painting, ““Raphael et la Fornarina,” 


1014 x12 in. 


PRENCH 


JACOB, MAX 
Gouache, ‘Place de la Bastille,” 
14 xe in. 
“Au Cirque Médrano,” 13% x 10 in. 


Partie PAUL 
Oil painting, ‘“‘Birds in Forest,” 
20x 25 in. 
“Landscape, with Nude,” 21 x25 in. 
“Sketch for Composition,” 25 x 21 in. 
“Landscape, with Cattle,” 24 x 30 in. 


LAURENCIN, MARIE 
_Oil painting, “Zébre,” 36 x 30 in. 
Oil painting, “Princess,” 19 x 32 in. 


“Femmes dans la Forét,” 39x 311% in. 


pia Guitacicte, 20x30 in. 


“Femmes dans un Parc,” 2314 x 29 1n. 


he cne: 20x 00in- 

“La Femme-Cheval,” 18 x 24 in. 
Water-color, “Iwo Figures in a 
Hammock,” 4 x 4% in. 


“Heads of Children with Blue Birds,” 


7/2 X97. in. 

mboriait.. 1 <7. in: 

“Two Women,” 4x 61% in. 
Drawing ‘“The Blue Handkerchief,” 


6x9glf in. 


“L’Esclave Blanche,” 21 x 31% in. 
“Landscape” (Etretat), 3524 x 28 in. 
“The Spanish Girl,” 34 x 45 in. 
“Nude, Reclining,” 36x §5 in. 
“sollte” 34x45 in: 
Soulleite, oS x 20 in) 

“The Cyclamen,” 24 x 28 in. 
NaturedViorte, $6 x70 ins (1013) 
Li Atelier 24x28 ine (017 ) 
“Hat with the Roses,” 19 x 48 in. 
“La Musique,” 23 x 28 in. 

“Girl with Flowers,” 13 x 16 in. 
Pen drawing, “Studies of Woman,” 
lox acim: 

Pen drawing, “Study of Woman, 
eated; 2 Ox 13 in: 

Drawing, “Head of Woman,” 
94x11 in. 

Drawing, “Model Reclining, 

Back View,” 10x 13 in. 

“Model Reclining, Front View,” 
LOx 13 1m 

Sculpture, “Bronze Head of Boy,” 
534 in. high. 


METZINGER, JEAN 


“Woman with Long Harr,” 51% x8 in. 


“The Little Mule,” 4x64 in. 
“Portrait of a Woman,” 4 x 51% in. 


MANET, EDOUARD 


Oil painting, “Le Polichinelle”’ (1874), 


13% x20%{ in. 
Colored chalk drawing, “Paola,” 
1 x7.in. 


Drawing, “Kneeling Figure of Woman,” 


8x 934 in. 

MATISSE, HENRI 
Oil painting (1917), “Nude Seated,” 
18 x 24 in. 


Oil painting, ““The Yellow Plume,” 
CO aint, 

Adead of aay Oman, 220xoein: 
“Head of Young Girl,” 21 x 29 in. 
Sia umetse, 225 «20m. 
“Landscape; 20x 32 in. 

“Femme: lay Loilette,. 26x 36un: 
“Au Velodrome,” 501% x 38 in. 
)Wandscapes 20% 4040. 

“Lhe Cyclist, 3) < 30 air. 


PASCIN, HERMIONE L. DAVID 
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Water-color, “Forest Scene with Huts,” 
1444 x 18 in. 


FRENCH 


Tempera, ‘Landscape with Lake,” 
19% x 16% in. 

“Cuban Vandseape; 13x Oui: 
“Spanish Féte,” 814 x 91% in. 
Water-color, “Cuban Landscape,” 


112505) in, 


EASCINS JULES 


Oil painting, “Woman and Flowers,” 
1 xottes tie 

“Two English Girls,” 22 x 18 in. 
“Interior, 16x20 in. 

mE lowetsyn 22x 1a: 

“Interior with Figure,” 231% x 20 in. 
“Portrait of Hermine David,” 
ison: 

“Portrait of John Quinn,” 18 x 20 in. 
“Spring inl ampa, 926 30 10. 
“Wovers. 2.2.x 20 mm, 

| Modeli°2)5-x 2 17in: 

Drawings: 

“Study of Walt Kuhn,” 14 x 17 in: 
“Interior with Five Figures,” 7 x 51% in. 
“Interior with Three Figures,” 7 x 8 in. 
“The Visit,” 8 x 634 in. 
Water-colors: 

“Interior with Three Figures” 
“Interior with Three Figures” 
olnithe Parks aoc One 

“Harbor tiavanas@ & xn: 

“Nudes Resting,” 10x 1474 in. 
“Shower,” 14.x8 in. 

“Nude.” 1334 x10 in: 

“Nude Study,” 15x 18 in. 

“Two Girls Dressing,” 10 x8 in. 
“ColdiDaysun Elavana, tox jin: 
“Expectancy,” 8 x 6 in. 
NudeRhestine. iox.Oan: 

“Inithe Barks aes 

“Girlon Sofa, Cio x 13 ant 

“Study of Girl,” 10x 13 in. 


bP) 


“Girls Bathing,” 11x 7% in. 

a Stestas -InlesxcOun: 

“Girls Dressing,” 9 x 12 in. 
“Kermesse,” 8 x 8 in. 

“Seated Nude,” 744 x11%% in. 
“In the Park,” 8% x § in. 
“Circus,” 714 x8 in. 

She isity 97 7 aun 

he Siesta, 7 xeon 


PICASSOPPABL® 


Oil painting, “The Sad Mother” (Blue 
Penod) e730. 

“Two Nudes” (Red period), 

3034 x 591% in. 

Woman Dressing Her Hair,” 35 x 50 in. 
“Arlequin,” 5434 x 39 in. 

“Fillette au cerceau,” SOx 3034 in. 
“Still Lifte—Apples and Pears,” 
8x10) in. 

“Still Life—Cubistic Abstraction,” 
0/2 X72 in. 

Drawing (Pen and wash), 
“L’Arlesienne,” 814 x25% in. 

Oil painting, “Landscape” (1881), 
25x19% in. 

“The Guitarist—Blue Period” 

4734 X 32% in. 

“Three Figures of Women,” 

81 x 6614 in. 

Mere et Entant,. 64x46 im. 
“Maternité,” 32x40 in. 

“La Toilette,” 29% x §9% in. 
“Cubistic Abstraction,” 32 x 39% in. 
still Bite (tows) 3 2ee2i5 i. 
“Still Life—Vases, Flowers, etc., on 
Table” (1914-1915), 2514 x21 in. 
DUstOl Gill om ne 

Still Life,” 25x31 in. 

Pastel and water-color, ‘Still Life,” 


1934 X25 in. 


FRENCH 


Oil painting, ‘‘Portrait of William 
WBiiidexe 3 25x 2005) 
“Portrait” (abstract), 2534 x21 in. 
“Fontaine a Fontainebleau,”’ 
3614 x25 in. 
“Reclining Nude,” 3534 x 2534 in. 
“Still Life” (abstract) (1918), 
1734x104 in. 
“Woman at a Table,” 28x 19 in. 
“Portrait of Girl,” on reverse canvas, 
28 x 19 in. 
“Atlequin,” 24x32 in. 
_“Deux Femmes Nues” (1920), 
701% x75§ in. 
Esme “34x vols.in. 
“Stilliliite, 634 x11 in. 
Water-color (1919), ‘““Le Repos des 
Moissonneurs,” 2314 x 19 in. 
“Les Baigneuses,” 39 x 69 in. 
“Figure—Cubistic Study,” 301% x 39 in. 
Boul iite, 20 2037 in: 
Water-color (1921), ‘““The Small 
Giants, 4x-01n. 
“Fancy Dress Ball,” 8x9 in. 
Ten water-colors (violin fragments ), 
Sx bin. 


PioonwROLCANIVUE 


Oil painting (1898), “Apple Trees in 
Blossom Eragny,” 29 x 24 1n. 
jiavrcadarbor "(1003 ), 25 x 214n. 


PUVIS DE CHAVANNES, PIERRE 


Oil painting, “Beheading of St. John the 
Baptist” (1869), 49 x 653 in. 

ia hivdere.. <5) x OO4n. 

“we Vendase, f1.x OO 1n. 

Oil painting, “Femme Nue,” (1868), 
9% x 16in. 
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“Portrait of Mr. Deforge” (1865), 
10, x15 in, 

Pastel, “L’Eté” (1891 )—Etude pour la 
Decoration de |’H6otel de Ville de Paris, 
A2 xO one 

Portfolio containing 26 drawings. 
Charcoal drawing, “L’ Espérance,” 
signed in lower right hand corner: 
Secon boutons Ue buvis dicing. 
8xgQ¥ in. 

Drawing, ‘“‘Etude pour le plafond de 

1 Hotel de Ville de Paris” (1889), 

7 Xo VN. 

“Dessin pour La Guerre” (1861), 
TIP, 

“Etude de Femme pour La Famille du 
Peécheur (157 5.)3 0x 1014 1. 

Vorse de Hemme, 012 x 12m. 

“Etude pour Ave Picardia Nutrix”’ 
(1865), 814 x 12% in. 

“Lai Muse des Bors ((15345),.1 1x17 in: 
“Vere de jeune Wille (1872), 

O'4 x 1210. 

Sanguine drawing, ‘“‘Le Pécheur,” 

414 x7 in. 

Drawing, “Etude pour le Grand 
Amphithéatre de la Sorbonne”’ (1888), 
Nex Oui, 

“L’” Hommage a Victor Hugo” (1889), 
Qx 1134 in. 

“Enfant Portant des Fleurs (1884), 
Etude pour le Bois Sacre,” 834 x 1134 in. 
“L7Tiomme Assis, Ox 11 in: 

“Etude pour Ludus pro Patria” (1882), 
Ox 20n: 

Wash drawing, “La Famille du 
Recher “(1375 ). 7) x0 Aan: 
*Carmen,?-7'4 X12 in. 

Sanguine, “Etude de Mains de Poitiers” 


734 xQ in. 


FRENCH 


Water-color, ‘“Deux Femmes Causant”’ 


4 in. oval (1865) 


REDON, ODILON 


Oil painting, “Etruscan Vase,” 


22X31 1n. 


‘Vase of Flowers” (gray background), 


21x28 in. 

“Vase of Flowers” (pink background), 
21x28 in. 

“Apollo,” 21x 28% in. 

“The White Bouquet,” 25 x 19 in. 


“L’ Initiation a l’Etude,” 2814 x3 5% in. 


“Pandora. 924505 0.1n. 

Pastel, “Orpheus, 22x 27.1n- 
“Tllumined Flower,” 20x 23% in. 
“The Death of Buddha,” 15 x 18 in. 
“The Radiant Flower,” 24x 18% in. 
Oil and pastel painting, “Design for 


Stained Glass Window,” 25% x 19% in. 


RIVERA, DIEGO M. 
Oil painting, “La Cruche,” 64 x 78 in. 
“Portrait of a Nobleman,” 54x77 in. 
Oil painting, “La Femme Assise,”’ 
392 X23 in. 
“Houses,” 36 x 36 in. 
StMWite 427 ox Wein: 
Poul Lite, 2Axorns 
VStil Bate; 13334 in: 


ROUAULT, GEORGES 
Water-color and pastel, “The Circus 
Girhse22 «237i 
“Two Nudes,” 22 x 28 in. 

“Nude,” 20 x 28 in. 

“Clown’s Head”’; with a second 
“Clown’s Head,” on reverse side, 
22 x 28 in. 

“Poor Creatures;~.17 x 10 in. 
“Peasant Woman,” 22 x20 in. 


“Nudes; 3324 1n, 

“Superman, 20sc41)in. 

“The Palace of Ubu Roi,” 29 x 41 in. 
“Bust of Woman,” 2134x223 in. 
“La PetitevyHanulle sig <2 7am 
Water-color, “Woman with a Hat,” 
i sen 

Ceramic plaque, “Tleadiof Pierrot, - 
24 in. square frame 

“Head of Christ,” 1534 in. diameter 
“Clowns’ Heads,” 14 in. diameter 
Tuple tile, “Landscape, “14. x%01n: 
Plaque, ‘“Nude,” 2414 x 101% in. 
Plaque of six tiles, “Group of Nudes,” 
Coals in: 

Ceramic plaque, “Landscape,” 
1342x010. ‘ 

Ceramic plaque, ‘““Iwo Bathers,” 
13% xgin. 

““T'wo Bathers”’ 

“Landscape - 

15 water-color drawings in portfolio, 
“Ubu? 

15 water-color drawings in portfolio, 
“Bochie”’ 


Pottery vase, 14 in. high 


ROUSSEAU, HENRI 
Oil painting, “Portrait of Rousseau’s 
Doctorg 20x 20un; 
“L’Enfant a la Poupée de Carton,” 
20x 201m: 
“Le Dirigible, 725x231, 
“Jungle Scene,” 74 x 68 in. (1908) 
“La Bohémienne Endormie” (1897) 
79x $1 in. 
“La Petite Carmiagnole,” 30x 7% in. 
“Sentier de Villemoble, Raincy,”’ 
9% x13 in. 
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ERENCH 


SEURAT, GEORGES PIERRE 
Oilpainting, “Ve Cirque,” 57x 720i. 
(Bequeathed to the Musée du Louvre ) 

| Landscape,” 39°x 27) in. 

“Les Poseuses,” 19144 x 15% in. 

“la Poudteuse;: 31 x 37 in, 

“Le Crotoy Amont,” 3314 x 27% in. 
potreet Bigures,7 11 x 1334: in. 

Crayon drawing, “Rain,” 1134 x 834 in. 
“Jeune Fille a VOmbrelle,” 12x18 in. 
“The Steamboat,” 12 x9 in. 

“Jeune Fille,” 1114 x8 in. 


“La Nounou,” 12 xg in. 


SEVERINI, GINO 


Oil painting, “Danseuse”’ (no. 4), 

21x 304n- 

“Danseuse” (no. 5), 28 x 36 in. 

“Train Blindé en Action,” 34 x 46 in. 
“Train de la Croix Rouge” (1915), 
A6X25in. 

Sotilllwites. 16 x21 in. 

Crayon drawing, “Paris Subway, Ferris 
Wheel, Eiffel Tower’ 

“Portrait of Madame Fort,” 19x25 in. 
Drawing, “Guitarist and Spanish 
DANCE VO x 25) it: 

Crayon drawing, “Abstraction,” 

17x20 if: 


SIGNAC, PAUL 


Water-color, ‘Landscape with Bridge,” 
lexeuOuti 
EIViarseiNes (1911 stl ys x17! in: 


TOULOUSE-LAUTREC, HENRI-DE 


Oil painting, “Femme Retroussant sa 
Chemise,” 17 X 22 in. 

Water-color and pastel, “Woman Seated 
ina oarccny 12410 in, 
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Pencil drawing, ‘““The Music Lesson,” 
Po codl tay 


VAN GOGH, VINCENT 


Oil painting, “Self Portrait,” 13 x 16 in. 


VILLON, JACQUES 


OiljpaintingsPortraitiot Mile Yo. Di.” 
Dees Onn: 
Portraitor-Nir>\ab..baincer, 
OGexeSalpitis 

“Portrait of a Man,” 23 x 19 in. (oval) 
“Portrait of a Woman,” 21 x 18 in. 
(oval ) 

“Etude pour Jeune Femme,” 19 x 24 in. 
; Fillette-au Rianoy? 51x37 1h: 

“Etude pour Fillette au Piano,” 

1013 2372 1 

“Atelier de Mécanique,” 36 x 28 in. 

" Ghe Acrobat. 20) x30: 

Water-color drawing, “Street 
Musicians,” 20x 13 in. 


Girlie x8 in. 


>) 


VLAMINCK, MAURICE DE 


Oil painting, ‘““The Old Street,” 
OX 2310. 

ae Uhte Bors Sa02 5.10. 

“V illage Street,” 28x22 in. 

Oil painting, “Still Life,” 29 x 24 in. 
“he Bouquet, 423x203: 

‘The Old Harbor of Marseilles,” 
2814 x35 in. 

“Le Mont Valérien,” 39 x 31 in. 
“Te Pont de Chatou,”’ 21 x 18 in. 
“The Iuev223 x23 0n: 

SoU iiee2 So ain: 


ZAK EUGENE 


Oil painting, “En Eté” (1912), 
tex? ity. 


ENGLISH 


CONSTABEET ORIN 
Wash drawing, “Hadley” (1798), 
Nis ean ey AM 


COSVWAY RICHARD 
Ink drawing, ‘Cupid and Psyche,” 
GeSaLO ithe 
“Winged Male Figure,” 7144 x 19% in. 


CO PEMIN@ Ele 
Pen and ink, “The Stag Hunt of Diana 
and Nymphs,” 19% x11) in. 


LANDSEER, SIR EDWIN HENRY 
Water-color, ‘His Father’s Sword,” 
DLO al, 


SARGENT, JOHN SINGER 
Chalk drawing, ‘“Portraitof W.B. Yeats” 


SLOLEARD LEON AS 


Water-color, “Scene from Macbeth,” 
1Ox 7 in, 


BLAKE, WILLIAM 
Pen, pencil and wash 
drawings—from the Apocalypse. 
Pen drawing, “Illustration,” 16x 13 in. 
Bistre wash, “Satyr, Nymph and Cupid,” 
394 X47 In. 
Pencil and ink drawing with bistre wash 
—Sketch for Pope’s ‘“‘Windsor Forest,” 
OY e120n, 
Charcoal bistre wash drawing, 
“Curtius,” 17 11% in. 
Pen and ink drawing with grey wash, 
“Higure Studies, 17.7 in. 


& IRISH 


BOMBERG, DAVID 
Oil painting on wood, “Meditation,” 
1544x121 in. 
Drawing, “Head of a Poet, 1913,” 
LIX 2oun: 


CATTERMOLE, GEORGE 
Water-color, ‘““The Lay of the Last 
Minstrel,” 614 xg in. 

Pen and ink drawing, ‘‘Sketches of 
Knights in Armor” 


CRAIG, GORDON 
Pen and ink drawing, “Gray Welling,” 
11x 8in. » 
Wash drawing, “An Old Theatre,” 
Sxnin: 
Crayon drawing, “Design for Stage Set,” 
ley XoN ety. 


CONDER, CHARLES 
Pastel drawing, ‘“Théodore dans la 
Costume de Rosalinde,” 7 x 10 in. 
“La Toilette,” 10x 13% in. 
Oil painting, 1902, “La Belle Antonia,” 
26 x 3214 in. 
“A River Nymph,” 28 x 36 in. 
Water-color on silk, ‘Casino de Paris,” 
2 xUOane 
“Hantasie,” 17 x3 ein: 
Water-color, 1906, “Prince Charming,” 
72 XQY2 in. 
“Landscape with Figures,” 8x 11 in. 
Sanguine drawing, “The Guitar Player,” 
10x 12in. 
Drawing, “Nude,” 10x 13 in. 
“Seated Woman,” 9 x 12 in. 
“Landscape—Lake-Garden,” 10x 12 in. 
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CURRIES JOLIN: S: 
Oil painting, “The Lament of Aicell,” 
26 x20 in. (1012 ) 
“The Week’s Wages,” 40 x 28 in. 


DISMORR, J. 


Oil painting, “(Movement 3,” 25 x 30 in. 


DODD, FRANCIS 
Drawing in charcoal, “Jacob Epstein” 
1Ox 121Z51n. 


EI CHEERLS GREDERICK 

‘Oil painting, “Pigeon and Juggler,” 
2272, <3 

Ink painting, “Hyde Park,” 11 «x 734 in. 
Water-color, ‘The Single Stick,” 
MOC) ihe 

eiccentmc, 13x11 in: 

SOU Gs O.xe 13 11- 

Water-color, “Study of Heads,” 

12x 16¥Y in. 

“Progression, 6x9 in. 

Ink drawing, “English Comedian,”’ 
Texdd4 inl. 

Water-color and ink painting, “Postal 
elestaphs, 1x 15) 1 


GAUDIER-BREZESKA, HENRI 
Five Ink Drawings, “Abstract Studies of 
Birds” 
Fight ink drawings, “Studies of Horses” 
Pen and ink drawing, 
“Tiger Scratching” 
Fifteen pen and ink drawings 
Six crayons 
Three wash drawings 
One water color 


GARVEY, J. M. 
Oil painting, “Ihe Ferry,” 9x 1114 in. 
eA heviley. Oo <1. in. 


GERTLER, MARK 
Drawing, “Study for a Portrait (1911), 
844 x loin. 
Cotldy tora-lortrait, O12 


74x8y, in. 


GIEL RAYS | AVIES 
Drawing, “English Rustic Dance,” 


1614 x17 in. 


GONNE, MAUD 
Water-color, ‘Head of Girl,” 
lox 12 "27m, 


GORE, SPENCER F: 
Oil painting, “Frosty Morning,” 
2A eNO): 
“Mornington Crescent,” 20 x 16 in. 
‘““A Garden Square in Camden Town,” 
27eoNe tie 
“Avenue,” 24 x 19 in. 


FIONE, NATE ANIE ES RoN@AG 
Oil painting, “Lough Swilly,” 
55X35 in. 

Wilastines: “ax 27m 

“The Ferryboat,” 3514 «23% in. 
“Shore Malahide,” 41 x 27 in. 
“Glenmature,” 41x29 in. 

“Coast Bundran,” 41 x2 in. 
“Coast Etretat, 4x25 in 

“Coast Bundran,” 41 x29 in. 
““Coast—Kilkee,” 18 x 28 in. 

“Road near Maslotte,” 25 x21 in. 
“Landscape with Sheep,” 18 x 13 in. 
“Shore Scene near Malahide,” 18x 12 in. 
“Seascape, 18 x42-1n- 

“Rocks at Kilkee,” 40 x 32 in. 
“Shore Malahide,” 37 x 26 in. 
“Strayed Cattle,” 37 x 30 in. 
“Coming Home,” 25 x 38 in. 


Lal 


ENGLISH ©& IRISH 


INNES, J. D. 


Oil painting, ‘““The Palm Tree” (1913), 
20 x221n, 

Oil painting on wood, ‘““The Cactus” 

12 xQin. 

“The Rambler's Rest, ~ 1330 1n, 
“Palm Trees at Collioure (1911),” 

To xonigatr. 

Arenio, 45 xX o41n. 

eGaimilake, 050 x20,in, 

Water-color, ‘Springtime in Paradise,” 
VE xo sin: 

SCorctoi@erpetien( (Ot 1)), 26 sales in. 
“Tier Viountaim( VOU). 15 x 10% 2m: 


JOHN, GWEN 


Wash drawing, ‘‘Dulcie Maria, the 
Patient Child) 10 x713 in. 

“Child Listening to a Bird,” 10x 13 in. 
“Odette Shy’ 

“the Far Girl: 

‘Wa Jenne ille au solely 

“Marie” 

SOdette; 

“The Child in the Wind” 

“Little Anabelle”’ 

“Landscape; 11x 9)24n. 

“Iny Chureh,* GO xe1'0 10, 

“The Way to the Forest,” 12x 9% in. 
“The Pump,’-Ox 9 in. 

“Etude pour les Suppliantes,” 8xgl in. 
“Woman’s Head,” 8x9” in. 

“Night at Meudon,” 6x9 in. 

Oil painting, ‘‘Portrait of Woman,” 
15x 1Qin. 

“PortraitomGitl "lo x2 in: 

“Study of a Woman,” 18x 14 in. 
“Portrait of Woman with Cloak,” 
2020 in: 

“Portrait of Young Girl,” 22 x 18 in. 
“Portrait of Nun,” 15x 18 in. 
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“Portrait of Woman,” 15x19) in. 
“Nude: Seated, Six i7an: 

“Woman with Hands Crossed,” 

LOXGl in 

“Portrait of Woman Seated,” 

15 X 2345 in 

“Portrait of Mere Marie Poussepin,” 
20X23 10: 

“Girl Reading at the Window,” 

10x 16in. 

“Interior,” 934 X 13 in. 

“Study of a Woman,” 15x24 in. 
“GirliSeated at Lable, 419 x 10am 
Oil painting, ‘Study of a Girl in Blue 
Erock, 213 xaai7 in 

“Jeune Hille cnavesc, gato ine 
“Woman Seated in Wicker Armchair,” 
Tey xe Ode ° 
Water-color, “Flowers,” 8x8 in. 
(la Cimes s1ox Onn: 

“Cat, 012 x6' m. 

“Cat,” 614 x81 in. | 
Pastel, ‘“Portrait of Woman with 
Neckeloth,” 12x15 in: 


JOHNS AUGUSTUS: 


Oil painting, “Portrait of Arthur 
Symons,” 25 x34 in. 

“On the Way Down to the Sea,” 

6214 x 78% in. 

“The Munpers,” 18 x 8 feet 

“Portrait of John Quinn,” 39 x 48 in. 
“Woman in Blue and Pink,” 13x 16 in. 
“The White Kerchief,” 1214 x 1514 in. 
“Boy Standing on the Cliff,” 10x 12 in. 
“An Idyll,” is saSun: 

“Boy on Cliff Leaning on a Stick,” 
10X14 in. 

“Group of Boys Paddling,” 24 x 18 in. 
“Girl with Three Children Standing,” 
24% 16 in, 


ENGLISH 


Painting on wood, ‘““The Yellow Dress” 
“Rhyd-y-fin (Woman and Child),” 
Denne 

“Loving Companions,” 13 x 18 in. 
Drawing, “Portrait of John Quinn,” 
Pastels he Street Riot, 20x 24 im. 
“The Olives by the Pond,” Provencial 
Study, 1910, 13x 10 in. 

Drawing, “Study of a Girl,” 
1114x114 in. 

“Girl with Cap,” 13 x93 in. 
“Woman Reclining,’ 10x 12% in. 

. “Woman Seated,” 11 x 12 in. 
“Standing Nude,” 8% x 13 in. 
“Study of a Draped Figure,” 7 x 14 1n. 
“Study of a Woman,” 8 x 14 in. 

“A Draped Figure,” 7 x 143% in. 
“Portrait of a Poet,” 1914 x 16 in. 
Potudy.o1 Elead, -12:x.164n. 

_oeated Figure,” 1432 x11 in. 
“Study of a Nude,” 12%4 x7 in. 
Sanguine, “Portrait of a Girl,” 

914 x 13% in. 

“Nude Study,” 914 x 13% in. 

“Study of a Girl’s Head,” 91% x 11 1n. 
“Study of a Young Girl,” 7 x 1234 in. 
“Nude Study,” 10x 1734 in. 

Pen and ink drawing design for a 
decoration, 10x 1934 in. 

“Design for a Painting,” 12 x9! in. 
“Composition of Two Nudes,” 

1Ox4 Tin. 

“Nude Study,” 16x 12 in. 

“Woman with Two Children,” 

101% x8 in. 

“Portrait of a Woman,” 914 x9 in. 
SNiide study. 714 '2)>x 10.in. 

ESeated Git, 10x Oun. 

“Reclining Nude Woman,” 

1014 x8 in. 


“Studies of a Boy,” 12 x8 in. 


& IRISH 


Full length nude, 16x7% in. 
“Head of a Woman,” 1014 x9 in. 
“Girls Head,” 1114 x8 in. 
“Seated Girl,” 1014 x93 in. 
“Seated Nude Girl,” 15x11 in. 
“Nude Study,” 15x11 in. 
“Galway Shawls,” 1714 x 12 in. 
“An Arab Group,” 1714 x 12 in. 
“Nude Study,” 141% x 101% in. 
“Nude Study,” 20x 12) in. 
“Rural Life,” 1734x15% in. 
“Girl Seated on Couch,” 21 x 17 in. 
“Nude Study,” 18x 7% in. 

“Study for a Panel Decoration,” 
14x41n. 

“Study of a Panel Decoration,” 

Is Koy 

“Nude Study,” 18x6% in. 
“Stooping Figure,” 12 x 8% in. 
“Woman Gathering Sticks,” 
1114x934 in. 

“Woman’s Head and Shoulders,”’ 
13x 1O1n; 

“Two Girls and a Boy,” 1214 x8¥% in. 
Wash drawing, ‘“Walpurgis Night 
Study,” 14x11 in. 

Sanguine, ‘“Woman Standing,” 14 xg in. 
Ink drawing, “Study for a Bronze” 
Ink drawing, “Village Drama,” 
18x 15% in. 

“Study for a Panel Decoration,” 
15x4%4 in. 

“Study for a Panel Decoration,” 
15x4J4 in. 

Wash drawing, ““The Gypsy,” 
ioe bine 


EVLION;) HON, NEVIEEE 
Chalk drawing, ‘‘Portrait of Wilfred 
Scawen Blount, Esq., 9 x 12 in. 
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LEES, DERWENT 
Oil painting, “Olive Farm,” 16x 12 in. 
“Evening, 20% 15 in. 
“Cheval Blanc,” 13 x9 in. 
“Blue Hills, ox V2 in: 
“The Girl and the Pool,” 131% x91 in. 
“Lowering Clouds,” 131% 11% in. 
| Aoullem Day. 717 i222 un. 
/ Reflections,’ 113)2 x 10 in: 


LEWIS, WYNDHAM 

Oil painting, 

SElaniot Ware 50s 100 in: 
UB NOS x1 0311 
8 pen drawings 


““Kermesse, 


42 water-color drawings—War subjects, 
Portfolio with 11 pen drawings 
Wash drawing, ‘‘Portrait Head” 


MANSON, RUTH 
Oil painting, 1914, 
“Effet de Neige,” 114% x 14 in. 


NELSON, GEOFFREY 
Oil painting on wood, 


“Study Otrableady “10)45013 in. 


NEVINSON, C. M. 
Oil painting, “A View of Bradford,” 
20x 18 in. 
“The Gasometers at Last Hour (1912),” 
24 x 18 in. 


ORPEN, WILLIAM 
Drawing, ‘Nude Study,” 11% x8 in. 


PISSARO, LUCIEN 
Oil painting, 
"AL Rootpathy (17 x 210i. 
“Ivesham Road,” 25 x21 in. 


“Vue de Bazincourt,” 21 x 17 in. 
~ Vitter 


ROBERTS, WILLIAM 
Oil painting, “Jeu,” 44 x 63 in. 
POvetbacks4> xa5 210 
Drawing, “lhe Dancer, 20% 2010: 
Water-color, ‘‘Religion,” 22 x 30 in. 


ROTHENSTEIN, W. 
Three pencil drawings, 1912, “Head of 
Girl” 


ROWLANDSON, THOS. 
Water-color, ‘Design for Jack Afloat,” 
One 12) in 
“The Captain Takes Afternoon Tea,” 
534 x4 in. 
“Small Study for Jack Afloat,” 5 x 8 in. 


RUSSELL, GEORGEAW. 
Oil paintings, 1913, ‘““I'wo Figures, 
One Kneeling,” 1034 x 1434 in. 
“Three Figures Standing,” —x 1434 in. 
“The Queen of the Point,”’ 
1034 x 1434 in. 
“Etain,” 1034 x 1434 in. 
“Figure with Harps,” 1034 x 1434 in. 
“The Blessedn Virnanose,” 12 xlS.im 
“Female Figure with Harp,” 
154 x 24% in, 
“Nocturne,” 18 x 12 in. 
Slandscape alone 2ainy 
“Hidme;? 1218 im 
“Landscape with River,” 18x 12 in. 
“Hilly Landscape,” 19% x13% in. 
“The Lowlandsin the Hille. 18120 
“Life Enters the Wand, 18x27 in: 
“Seascape, 24 x 18 in. 
“Nocturne—The Well,” 24 x 18 in. 
“Hen and Chickens,” 23% x 1534 in. 
“Landscape—The Heavy Burden,” 
24x 18 in. 
“Landscape and Figures,” 


204% x21 in. 
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“The Stone Gatherer—Nocturne,”’ “Nocturne—Stone Walls, Figures,” 
2314x184 in. 25X17 ine 

eran ino lakes le Xl Dn: “The Swing,” 23% x 14 in. 

“The Grove Grey Sand,” 18 x 12 in. 'ocea atebally Castle, “16.x2 1"in- 
“The Enchanted Ground,”’ 


Pastels, ‘Hauling in Boat,” 
23/72 x 187 in. 19% 15% in. 

“Guiding Angel,” 24 x 18 in. “Sandcastle,” 1914 x 15% in. 
“The Sleep of the World,” 20x 15 in. » 
Oil painting, “Hilly Landscape,” 


“Nocturne—Landscape,” 22x17 in. 


“Forest Scene—Storm—Four Figures,” 


20 Salata: 16x 24in: 
“Landscape,” 14 x 20 in. eThe Wadden 32x14 in 
“The Well,” 24x 14 in. 3 a - 


Pencil drawing, ‘John B. Yeats,”’ 


- “At the Gate,” 24 x 18 in. ; 
zt 7x10 in. Autographed. 


“Looking out at Tybrazel,” 24 x 18 in. 
“The Dreamers,” 18 x 12 in. 


“Bedtime, 534 x 12 in. SAUNDERS, HELEN 

“Tug of War,” 18x 12 in. Drawing, “Island of Laputa,” 9 x 19 in. 
slhesDark Road,” 20x 15.1n: Water-color, “The Dance,” 
“Autumn,” 2034 x 1334 in. 11/2 X 14% in. 

“The Vision,” 1934 x 1434 in. “Cannon,” 1134 X15 in. 

“In the Woods,” 18 x14 in. “Balance,” 1134 x 1434 in. 
“Nocturne—Western Hills,” 

Mex on: SHANNON, CHARIS Et 

“Sileno Shores,” 1734 X 11 in. “Summer,” 42x 45 in. 

“Twilight Hearts,” 18 x 14 in. “The Sapphire Bay,” 35 x 46 in. 

“The Climbers,” 2014 x 1634 in. “Portrait of WB, Yeats, 4s x15 in, 
“Tandscape Muckish,” 32 x21 in. “Lilah McCarthy, in ‘Man and 

elie sheep, «32 x 2st: Superman’ ” 

“Nocturne,” 27 x20 in. (Loaned to Metropolitan Museum ) 
“The Bather,” 23 x25 in. Drawing, “Woman and Child” 

“The Swing in the Wood 1910,” 

2 Sxeligeit, SLOANE, M. A. 

“Whe Batherss01@,.-3 1x 214n; Water-color, “Kelmscott Interior 1912,” 
“The Dead Seagull,” 21 x31 in. 14x 10 in. 

“Japanese Weather,” 26 x 19 in. 

“The Bathers,” 24 x 16 in. SMITH, PAMELA COLEMAN 
“Pulling in the Boat,” 23 x 19 in. Wash drawing, ‘““Novellettes,” 
““Seascape—Nude on Rocks,” 24 x 18 in. 10x 12in. 

“Come Away Oh Human Child,” “Vill ulenspirecel, ies eign. 


2214x141n. ‘Allegretto,’ 9x 11% in. 
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ENGLISH & IRISH 


WADSWORTH, EDWARD A. 
Oil painting, 24 x 29 in. 
“Rotterdam” 
Combat nie Sonn: 
[Placeau laure o its: 
Water-color, 13x19 in. 


) 


15x 12 in: 


WARD, WILLIAM 


Water-color, “Figure of Woman” 


WRIGHT, MACDONALD 5S. 


Races 1437 laine 

Water-color, ““Race-Course Town of 
Galway,” 18% x12) in. 

33 water-colors of Irish subjects 
Crayon, ‘Political Meeting,” 18x 12 in. 


YEATS, JORNEULEER 


Synchrony in yellow-orange, “Interior,” 


28X20 in. 

“ToeBlue; 28x 30 in: 

“In Blue-Green,” 28 x 36 in. 
plntKed, 424x430 1n- 


YEATS, JACK B. 


Oil painting, “Fortune and the Wheel,” 


Toleaiigetns 

eWonkevalvaces: oly 7. xal ton, 
“The Politician, 10x14 in; 
“Interior,” 714 x 10 in. 

‘The Old Road to Cahircioeen,” 
TA cOun. 

“hie singing Actor, Wox 24 10. 
‘Simon,tne Cytenians, 24x 16 10), 
Five water-colors, 34% x4 in. 
“The BaycPilot’ 

p Rheskiveriiloc: 

“The Stevedore”’ 

“The Ganger”’ 

“The Gang 

Water-color, “Return from Galway 
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Oil painting, “Portrait of George 
Moore,” 26 x 30 in. (1905) 

“Portrait of John O’Leary,” 34 x 44 in. 
“Portrait of Standish O’Grady,” 1904, 

34X45 in. 

“George W. Russell,” 34 x 44 in. 

“Sel Portraits onal 2m 

“Portrait of WaBe Yeats s(1907)): 

2 501i 

“Portrait of Mr. Quinn’s Japanese 
Servant-« 20x 251m; 

“Portrait of Dr. Douglas Hyde,” 

24 42.10: 

“Sela Portrait, Ox in 

“Portrait of Maire O’Neill 1913,” 

34 X 43 In. 

“Portrait of Mr. Quinn,” 22 x 28 in. 

Pencil drawing, “Portrait of John M. 
Synge,” dated May, 1907,91%4x13% in. 
“Portrait of Lady Gregory 1907,” 
914 x 1334 in. 

“Portrait of Padraic Colum 1906,” 

934 x 13% in. 

Drawing, “Portrait of Sir J. Forbes 
Robertson.” Autographed, 1900. 

86 pencil portraits, 91% x 13% in. 


AMERICAN 


BOUCHE, LOUIS G. HARTLEY, MARSDEN 
Oil painting, “L’Essor,” 16x 14 in. Oil painting, “Oriental Symphony,” 
Bo AON. 
BRUCE, P. H. Scull Mite 0x22 15 


Oil painting, “Still Life,” 1734 x21 in. “Indian Tents,” 47x47 in. 
DAVIES, ARTHUR B. 
Oil painting, “‘Peach Stream Valley,” 
15x 10)4 in. 
*Eleart's Hanzel,” 11x 1514 in. 
- “Aromatics,” 20 x8 in. 
“Prism Framing,” 9 x 16 in. 
sana eee ae ei “Gitl’s Head, “16x 20 in. 
Decoration,“‘Dances,” 7 ft. x 12 ft. 2 
3 ee: : The Long Horn Saloon,” 1114 x 18 in. 
Crayon drawing, “Nude Study, ie eat ne oe 
Girlin Chemise,” 25 x 30un,. 
Bae ee “Woman with Shawl,” 2 in 
Chalk drawing, “Nude Study,” 5x9 in. Ss ery See ceed 


Leaf-gilt wood sculpture, “Head of mene ed Capi 25 Re as 
4 72 Q: Portrait of Woman,” 16x 20 in. 
Youth,” 8 in. 


“Woman with White Hat,” 16x 20 in. 
“Pow-wow,”’ 914 x15 in. 


KUHN, WALT 
Oil painting, ““The Frozen River,” 
2722, 
“Salt Mists,” 30x25 in. 
“Entirely Surrounded by Indians,” 
18 x 24 in. 


Leaf-gilt wood figure, “Nude Figure,” 


10 in. ; : 
oe e On wood, ‘““The Beach,” 13 x9 in. 
Bronze statue, “Standing Woman, : 2 f 
evn Oil and crayon, “Amusement Park, 
4 in. 


1234 x 10in. 

On wood, ‘‘Glow,” 16x 11 in. 

On wood, “Startled Antelope,” 
1534x1034 in. 

“FEquestrians,” 1734 x 1434 in. 
“Nude Figure,” 24 x 38 in. 
mPottiaiboiebe eats. co “fon 


Bronze statue, ‘“‘Nude,” 4 in. 
Bronze statue, ‘Crouching Man” 
“Seated Figure of Woman,” 21 in. 
Wooden bas-relief in colors, ‘Seated 
Figure of Dancer,” 1114 x 18 in. 
“Nude Study,” 1014 x 13 in. 


HART, OVERBURY GEORGE “Morning,” 40 x 33 in. 
Oil painting, “Bowling Night,” etiarlequin: 22 <O% in. 
36x 29 in. “Youth,” 80 x 60 in. 
“Englewood Ice Pond,” 29 x 32 in. “The Caucus, 00x 70an. 
Water-color, “Strength,” 11x14 in. “The Tragic Comedian,” 45 x95 in. 
“Souvenir of Trinidad,” 221% x 14 1n. “Flowers,” 56 x 20 in. 
“Tropical Beach,” 40 x 11 in. a SCAmDEACiiy a 7px LO An 
“Head of Woman” (Tahiti), Sculpture—Carved Panel, 


814 x12 in. “Gilt Dancer,” 1534 x 18% in. 
j [23] 


AMERICAN 


“Three quarter figure of nude,” 
104 x13 in 

“Eve, 1144 x 19% in. 

Bas-relief, bronze gilt, “Crouching 
Woman,” 6x7¥% in. 

Bronze, Europa, 47 *4 in; 

Bronze Caryatid, 344 x6 in. 
Bronze, “Intaglio of Two Fighting 
Goats,” 4x 3% in. 

Bronze bas-relief, ““Nude Seated,” 
272i 

“Absolam’s Horse,” 11 x9 in. 
Wood sculpture, stone base 
Water-color, “Acrobats,” 16x 11 in. 
(Gilin Blue. 2624 in; 
“Girl—Head and Shoulders,” 

20% X25 In. 
‘Intermezzo,’ 


? 


Piano ins 
“Interior—IT wo Women,” 

1014 x 13% in. 

“Woman Seated,” 7% x 10 in. 
“Studies or Cattle, 9450524 in. 
“Nude; -9'2 x 2241. 

ANwder 4 iio. trin 

“Nude Crouching, 15945221210. 
“Nude,” 1414 x 2034 in. 

“Nude; 13x 201n: 

Pastel drawing, “Woman, Head and 
Shoulders,’ 717.x 2 1.in. 


LAWSON, ADELAIDE J. 
Oil painting, “Landscape,” 19x 14 in. 


CUKS-GEORGE 
Oil painting, “Portrait of John Quinn,” 
Ax Ou 


LAWSON, ERNEST 
Oil painting, “Hoboken Heights,” 
ealexeo lle 
“Boys and Canal Boats,” 30x 35 in. 
“Sea Gulls,” 29 x25 in. 


“Boys Bathing,” 35 x 28 in. 
“T_andscape—Cape Cod,” 23 x 19 in. 
“Cape Cod, 20x 23 1s 2hilmimame 
“Burning leaves, 22 sal Quine 
“Flatiron Building,” 17 x22 in: 
“University Heights,” 23 x 19 in. 
“Tandseape andillake,. 23x to i. 
“Landscape with Stream Cart and Horse 
in Foreground,” 23 x 19 in. 
“Washington Heights,” 30 x 39 in. 
Winter andscape, *2Ocaa min: 
“Morris Heights,” 50 x 39 in. 


MARIN, JOHN 
Water-color, 1915, “Landscape,” 
LO Xa] Olin 
“Garden and: Wall 10x VOun: 
“Landscape, 10 x101in- 

19x 16 in. 


29 


“Seascape, 


MAURER, ALFRED 
Oil painting, ““The Iron Table,” 
UOex 2 Wein: 


MEISER, C, 
Chalk drawing, “Portrait of Bliss 
Carmen; 0% 14.7 in. 


MYERS, JEROME 
Pencil drawing, “‘A Park Bench,” 
6144x7% in. 
“The Sisters,” 444 x 6 in. 
“The Little Singer,” 4x7 in. 
OF, GEORGE F. 
Oil painting, “Hillside,” 13 x 18 in. 
PRENDERGAST, CHARLES 
“Dancer and Black Stag,” 
1144x173% in. 
“Elead atoms in 
“Nude Figures,” 1614 x 8% in. 
“Dancer and Stags,” 1514 x20! in. 
Stucco on Wood, “Stags Feeding” 


wood panel, 


MUR RICAN 


PRENDERGAST, MAURICE, B: 
Oil painting, decoration, ‘“‘Promenade,”’ 
iritex jit. 
Decoration; Picnic, 2 7-{t. x10 tt. 
“Figure Study,” 25x41 in. 
pe UheW atertall -2ox24:in. 
Oil painting, “Seashore” (1912), 
AD NO AN. 
PBercitag( 1022 )elOlo, 20 X10 in: 
Oil painting, “Decoration, Picnic,” 
56x 36 in. 
“Group of Figures” (no. 3), 1914, 
-2A X 32 in. 
sicPremenade (1013 ),34 x32 in. 
mbathers (102), 34x 22 10. 
Water-color, ‘(Marine Park,” 
18x 12Y in. 


“Dancing Group,’ 


> 


gescabetater 
“Distant Shower,” 14 x 10 in. 
= Rocks”-10 x 13% in: 
“Decorative Composition,” 


ZOKI3B7> in. (1914 ) 


“Marine Park,” 17% x12 in. (1910) 


“The Bathers,” 1434 x 101% in. 
Bole Rider s11;x0 in: 
e>tudya: TOxa in: 


SCHAMBERG, MORTON L. 
Oil painting, “Nude,” 25 x 31) in. 
“Man and Woman,” 2514x3114 in. 
“Woman Carrying Basket with Fruit,” 
290% x24¥ in. 
“Seated Woman,” 29 x 24 in. 
“Glass and Flowers,” 734 x 934 in. 
heel 71016 ).17'4 x13 on. 
“The Telephone,” 2314 x 19) in. 
“Vase and Flowers,” 18x 24 in. 
“Seated Woman,” 20x 24 in. 
EVICtOLy. ox Win. (OLS) 
PELOUSeSs, 10 x Dion: 


Votillblite, 1572x102 in. 
“Seated Woman,” 84 x 11 in. 
“Head and Shoulders of Woman,” 
13% x201n. 

landscapes 138)21% 10 in: 
Water-color, ‘“‘Chinese Bowl and 
Flowers,” 914 x 1114 in. 

“Bowl and Flowers,” 814 x 11%% in. 


SEIE ERS Er Ais Rsaa) be. 
Tempera, “Zinia,? 72 x 0 in- 
Oil painting, “Landscape” (no. 1), 
18 x 24 in. 
“Forms and Flowers,” 19 x 23 in. 
“Landscape, 1010,-25 x22 in: 
Drawing, “House and Stairs,” 22x 17 in. 
“Houses,” 9 x 6 in. 
= Bats, 0 «On 
“Landscape,” 934 x7 in. 
Crayon drawing, ‘“‘Landscape,” 
g x 634 in. 
“landscape; 722 5 10k 


SLOAN, JOHN 
Wash drawing, “Madame Dubotte and 
IME Calle, $212.12 10. 


STUART, GILBERT (Attributed to) 
Oil painting, “Portrait of Lady,” 
20X35 in: 


WEBBER, MAX 
Oil painting on wood, ‘“Woman on 
ROCKS 12 x 1@1n: 
The testlers, sLoOxcue int 
Water-color, ‘Central Park,”’ 
1A xO 1n. 
“Still bite, 43x17: 


WOOD, GAYLOR 
Oil painting on wood, “The Restaurant,” 


2414 x 18Y in. 
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MISCELLANEOUS 


AMDREA, D’AGNOLO 
Chalk drawing in black, red and white, 
“Figure Study,” 1614 x 10/4 in. 
“Copy of Madonna De Saco,” 
104% x 16% in. 


AELEGRIZANTONIG 
(CORREGGIO) 
Sanguine drawing, “Study of Figure in 
Foreshortening,” 81% x 6 in. 


BARBIERI, GIOVANNI FRANCESCO 
Pen drawing with brown wash, 
“The Wife of Spitermenes,”’ 
1§44x10i1n. 


CARACGI, LODOVICO 
Sanguine drawing, ‘‘Apocalyptic 


Group,” 1474 x 19 in. 


FUSELI, HENRY 
Water-color drawing, ‘‘Sir Richard 
Westmacott,” 7x8 in. 
Pencil drawing, “Mythological Subject, 
614 x11 in. 
Charcoal drawing with pen and ink, 
“Bacchante and Faun,” 1614 x9¥% in. 
Pencil drawing, “Bust Figure of the 
Earl of Chatham,” 514 x7% in. 
Pencil drawing with wash and white 
chalk, “Orpheus and Eurydice,” 
11x 19% in. 


99 


GOYA, FRANCISCO 
Miniature in ivory, “Monk and Witch,” 
234x234 in. 


EL GRECO 
Oil painting, “Christ Driving the 
Money-Changers out of the Temple,” 
eon Aine 


GWOZDECKL, 5S. 


Three drawings—studies 


MANCINI, FRANCESCO 
Pen and ink drawing with bistre wash in 
several tones, “The Return of Ulysses,” 


1474 x 1 Vin. 


MONTICELLI, ADOLPHE 
Oil painting on wood, “Figures with 
Flowers,” 10x 734 in. 
“Three Girls,” 1214 x8 in. 


9) 


PIRANESI, GIAMBATTISTA 
Water-color wash drawing, “Old 
Roman Prison,” 1814 x 14% in. 
If genuine 


SPANISH SCHOOL (XVIIth Century ) 
Wash drawing, “Healing the Sick,” 
15x 1034 in. 


CALIGNANI, SCHOOL OF 
PADU-ITALIAN 
Pen and ink drawing with bistre wash, 
“Decapitation of St. John the Baptist,” 
10x 12% in. 


FEJERVARY, ERZSI 
Water-color design for faience, 
Iiexeloun: 
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SCULE TURE 


BREACH CHESTER 


“The Past,” bronze. Height 514 in. 


BURROUGHS, EDITH WOODMAN 


“Edgar Allan Poe, bronze relief 


7 in. diameter 


BRANCUSI, CONSTANTIN 


“Mlle. Pogany,” marble, 23% in. 
“Bird,” 23 in. on 81 in. base 

“The Penguins,” 234% 1n. wooden base 
“Portrait of Mme. Bonaparte,” 

23 in. on 6 in. base 

“The Kiss,” 221 in., stone, 

wooden base 

“Bird,” $1 in. on 13 in. base, marble 
“Mile. Pogany,” 17 in., flecked marble 
“Torso,” 1314 in., marble 

“Child’s Arm,” 12 in., marble 

“Bird,” marble, flecked, brown, stone 
base, 36 in. long on 81% in. wooden base 
Pe ish. obj, marble 

“Torso with Round Base,” white onyx, 
934 in. on base 

“Head,” Prometheus,” 7 in. 

Head, ‘“The Sleeping Muse,” 12 in., 
marble 

‘Head of Woman,” marble, 111% in. 
“Head of an Infant,” length 8% in. 
Wood carving of “Carytid,” 86 in. high 
“Chimera,” wood, 59) in. on 12 in. 
stone base 

“Cup,” wood, 10 in. 

“Column,” 8o in. on 20in. stone base 
“Adam and Eve,” wood, height 101 in. 
Wood Base, height 39 in. 


en | 


Stone Base, rounded, 49 in. 

Two Wood Bases, height 39 in. 

Wood Base, height 43 in. with two 
stone discs 

“Female Torso,” height 691% in. with 
7 in. stone base 

“Head,” six inches long, with rough oak 
wood base 

“A Muse,” bronze—bust, height 19 in., 
10 in. base 

“Heads ro. in. 

“Bird,” 30% in. on 8% in. stone and 
wooden base 

“Mlle. Pogany,” height 17% in. on 

101% in. stone base 

Wood Base, 32 in. high 

Pencil drawing, “Study of Head, 
Cubistic Study for Mlle. Pogany,”’ 

17% x 23% in. 


DUCHAMP, VILLON RAYMOND 


Bronze, “Torso of Man,” height 24 in. 
“Fille des Bois,” height 33 in. 
Bas-relief, ‘“Gallic Cock,” 1734 in. oval 
“Head of Baudelaire,” height 14 in. 
“Woman Seated,”’ marble base 
“Woman Seated,” bronze base 

“Bronze Horse,” height 17 in. 

“Gallic Cock,”’ bronze 

“Gallic Cock,”’ bronze 

“Head of Prof. Gosset,”’ bronze 
“Dancers,” relief plaque, bronze, 

fo. NG/ab be 

“Architectural Design,” 131% x 13% in. 
Gold leafed 

“The Lovers,” plaster panel, 41 x 82 in. 
Wood carving, ‘“The Parrot” 


SCULPR TURE 


Wood carving, “The Cat”’ 
“TVhe.Cateisplaster 
“The Parrot,” plaster 


EPSTEIN, JACOB 
“Pigeons,” marble, 29 x 26 in. 
Wood and stucco carved figure, 
height 45 in. 
“Carving in Flenite,” height 24 in. 
“Mother and Child,’ marble, 
height 1644 in. 
“Venus,” marble, height 8 in. 
“Meum the 1st,” bronze 
“Lady in Drogeheda,” bronze 
“Duchess of Hamilton,” bronze 
“Tris Tree,” bronze 
“Nude Seated,” bronze 
“Head of an Irish Girl,”’ bronze 
“Head of Meum II,” bronze 
“Bust, “B. Van Dieran,”’ bronze 
Bust, “Lieut. T. E. Hulme,” bronze 
Mask, “Mrs. Jacob Epstein,” bronze 


FLANAGAN, JOHN 
“Portrait of Frederick James Gregg,” 
bronze relief, 34% x 5 in. 
“Portrait of Tolstoi,” 634 x § in. 


GAUDIER-BREZESKA, HENRI 
“Water carrier,” marble, height 16 in. 
Bas-relief, “Dog,” 2014 xg in., marble 
Bas-relief, “Cats” 17x Qun-mample 
“Sleeping Woman,” marble, 
height 81% in. 

“Birds Erect,” stone, height 2634 in. 
“Two Stags,” height 12 in. 


GIELA ERIC 
“The Dancer,” stone statue, height 17 in. 


MANOLO, MANUEL ‘* 
“Femme Nue Accroupie,” bronze, 
height 1544 in. 
“Men and Oxen,” bas-relief, bronze, 


13% x 18 in. 
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“RAPHAEL ET LA FORNARINA” : JEAN AUGUSTE DOMINIQUE INGRES 
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“BASKET OF FISHES” : GEORGES BRAQUE 
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“STUDY OF NUDE” : GEORGES BRAQUE 
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GEORGES BRAQUE 
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“STIL: LiFEY 


ALEXANDER BLANCHET 
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“LES DEUX AMIES” 
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MARY CASSATT 


“MERE ET ENFANT” 
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“MADAME CEZANNE” : PAUL CEZANNE 
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“THE. HOUSE ON- THE HILL’=s PAUL CEZANN 
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PAUL CEZANNE 
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“WHEE TREE TRUNKS” = PAUL CEZANNE 
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“BASKET OF PEARS” : RAOUL DUFY 
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“LES TROUPEAUX APRES LA. PLUIE” : AUGUSTE CHABAUD 


STUDY, “THE THIRD CLASS WAGON” : HONORE DAUMIER 


[ 40 ] 


< 
S 


~ 


aN 


~ 


- 


EDMOND CROSS 


HENRI 


“NUDE FIGURES UNDER PINE TREES” 
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ANDRE DUNOYER DE SEGONZAC 


“THE BOXERS” 


RAOUL DUFY 
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“TAORMINA” 
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“ST. SEVERIN” : ROBERT DELAUNAY 
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“LE JOUEUR DE CORNEMUSE” : ANDRE DERAIN 
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ANDRE DERAIN 


“PORTRAIT OF WOMAN” 


“THE ENCHANTED FOREST” : ANDRE DERAIN 


“MUSIC” : ANDRE DERAIN 
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“PORTRAIT OF A WOMAN” : ANDRE DERAIN 
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“WINDOW ON THE PARK” : ANDRE DERAIN 
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“STILL LIFE” + ANDRE DERAIN 


“THE DANCE” : ANDRE DERAIN 
[ 50 ] 


at tonne | jer 
on UA 


“NUDE RECLINING” : ANDRE DUNOYER DE SEGONZAC 
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“NOTRE DAME” : ANDRE DUNOYER DE SEGONZAC 
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DUNCAN” : ANDRE DUNOYER DE 
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“FIVE NUDES” : ANDRE DUNOYER DE SEGONZAC 
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“THE CHESS PLAYERS” : MARCEL DUCHAMP 


“LANDSCAPE WITH CHIMNEY” : ROGER DE LA FRESNAYE 
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ROGER DE LA FRESNAYE 


Sa ILE EAP Er” 
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“STILL LIFE” : SERGE FERAT 
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STUDY FOR “NUDE DESCENDING THE STAIRS” : MARCEL DUCHAMP 
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“CARIBBEAN WOMAN AND SUN FLOWERS” : PAUL GAUGUIN 
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“WOODEN MASK” : PAUL GAUGUIN 
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ALBERT GLEIZES 
[61] 


“THE STREET” . 


“LA VOITURE” > CONSTANTIN GUYS 


“AUX TUILLERIES” : CONSTANTIN GUYS 
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“LE BEL ATTELAGE” : CONSTA 


“EN SOIREE” : CONSTANTIN GUYS 
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“HOMMAGE A GAUGUIN” : PAUL GIRIEUD 


“PLACE DE LA BASTILLE” : MAX JACOB 
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“FEMMES DANS LA FORET” : MARIE LAURENCIN 
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- MARIE LAURENCIN 
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A GUITARISTE” 
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“STILL LIFE 


[ 70 ] 


SS 
yey 


> 
Ce 
SX 


< 


\ 


HENRI MATISSE 


“NUDE SEATED” 


W. 


“NATURE MORTE” : HENRI MATISSE 


“STILL LIFE” : HENRI MATISSE 
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HENRI MATISSE 


“HAT. WITHS THE ROSES” 
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“LA FUMEUSE” : JEAN METZINGER 
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“LOVERS” : JULES PASCIN 
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JULES PASCIN 
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“STUDY OF WALT KUHN” 
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“NUDE STUDY? =); ULES? PASCIN 
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: JULES PASCIN 


“C808, WISE” 
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JULES PAS 
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“COLD DAYS IN HAVANA” 
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“PORTRAIT OF HERMINE DAVID (MADAME PASCIN) : JULES PASCIN 
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GINO SEVERINI 
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“APPLE TREES IN BLOSSOM, ERAGNY” : CAMILLE PISSARRO 
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PUVIS DE CHAVANNES 


“CARMEN” 
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; PUVIS DE CHAVANNES 


“CHARCOAL STUDY” 


“ARLEQUIN” =; PABLO# PICASSO 
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PABLO PICASSO 


“WOMAN DRESSING HER HAIR” 


.. 


“THE SAD MOTHER se PABLOePICASsSO 
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PABLO PICASSO 


“LES BAIGNEUSES” 


“STILL LIFE” : PABLO PICASSO 
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“ARLEQUIN” : PABLO PICASSO 
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“LANDSCAPE” : PABLO PICASSO 
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PABLO PICASSO 
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“LA TOIL 
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